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πá«U-•
Section-A

(‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ)

(Short Answer type questions)

ŸÊ≈U — ¬˝àÿ∑§ ßU∑§Êß¸U ◊¥ ‚ ∞∑§ ¬˝‡Ÿ ∑§Ê ©UûÊ⁄U ŒËÁ¡∞– ‚÷Ë

¬˝‡ŸÊ¥ ∑§ •¥∑§ ‚◊ÊŸ „ÒU¥– [5×5=25]

Note : Attempt any one question from each unit.

All questions  carry equal marks

ß∑§Êß¸UU - I
Unit - I

1. flÊl flªË¸∑§⁄UáÊ ∑§Ë ‚¥ÁˇÊåÃ √ÿÊÅÿÊ ∑§ËÁ¡∞– [5]

Define classification of instruments in

short.

•ÕflÊ /OR
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ÃÊ‹ ¤Ê¬ÃÊ‹ ∑§ ’Ê‹Ê¥ ‚ „UË ÃÊ‹ ¤Ê¬ÃÊ‹ ◊¥ ÁÃ„UÊß¸U

’ŸÊßU∞–

Write a Tihai in Taal Jhaptaal from Taal

Jhaptaal words.

ß∑§Êß¸UU - II

Unit - II

2. ¬⁄UŸ ∑§Ê ⁄UøŸÊ Á‚hÊãÃ ‚ÊŒÊ„U⁄UáÊ ‚◊¤ÊÊßU∞– [5]

Explain with example composition principle

of Paran.

•ÕflÊ /OR

ø∑˝§ŒÊ⁄U ∑§ ⁄UøŸÊ Á‚hÊãÃ ∑§Ë ‚ÊŒÊ„U⁄UáÊ √ÿÊÅÿÊ

∑§ËÁ¡∞–

Define composition principle of chakradar

with example.

ß∑§Êß¸UU - III

Unit - III

3. ‹Ê∑§ ‚¥ªËÃ ◊¥ ÃÊ‹ ŒÊŒ⁄UÊ ∑§Ê ÄÿÊ ◊„Uûfl „ÒU?   [5]

What is the importance of taal dadra in folk

music?

•ÕflÊ /OR
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‹Ê∑§ ‚¥ªËÃ ◊¥ ÃÊ‹ ∑§„U⁄UflÊ ∑§Ë ©U¬ÿÊÁªÃÊ ¬⁄U

¬˝∑§Ê‡Ê «UÊÁ‹∞–

Throw light on the utility of taal Kaharwa in

folk music.

ß∑§Êß¸UU - IV

Unit - IV

4. ‡ÊÊäÊ ∑§Ê ¬Á⁄U÷ÊÁ·Ã ∑§ËÁ¡∞ ÃÕÊ ‚¥ªËÃ ◊¥ ‡ÊÊäÊ ∑§

•fl‚⁄U ¬⁄U ¬˝∑§Ê‡Ê «UÊÁ‹∞–   [5]

Define research and throw light on chances

of music research.

•ÕflÊ /OR

‚¥ªËÃ ◊¥ ‡ÊÊäÊ ∑§Ë •Êfl‡ÿ∑§ÃÊ ∞fl¥ ŸflËŸ •ÊÿÊ◊

∑§Ë √ÿÊÅÿÊ ∑§ËÁ¡∞–

Describe the necessity and new possibilities

in music research.

ß∑§Êß¸UU - V
Unit - V

5. ‡ÊÊäÊ ∑§ ‚¥Œ÷¸ ◊¥ ‚Ê◊ª˝Ë ‚¥∑§‹Ÿ ¬⁄U •¬Ÿ ÁfløÊ⁄U

¬˝∑§≈U ∑§ËÁ¡∞–   [5]

Show your thought in reference of research

material collection.

•ÕflÊ /OR
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‚Ê¥ªËÁÃ∑§ ‡ÊÊäÊ „UÃÈ ∑§ÊÒŸ-‚Ë ‚„UÊÿ∑§ ‚Ê◊ª˝Ë ∑§Ë

•Êfl‡ÿ∑§ÃÊ „UÊÃË „ÒU–

Which helping material is necessary in

music research?

πá«U-’

Section-B

ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Long Answer type questions)

ŸÊ≈U— Á∑§ã„UË¥ ÃËŸ  ¬˝‡ŸÊ¥ ∑§ ©UàÃ⁄U ŒËÁ¡∞– ‚÷Ë ¬˝‡ŸÊ¥ ∑§

•¥U∑§ ‚◊ÊŸ „Ò¥¥– [15×3=45]

Note: Attempt any three questions. All questions

carry equal marks.

1. Ä«∏äÊ ˘äÊÊ äÊ ŸÊÁÃ≈ U äÊÊª  ÁÃ≈ U ∑§Ã ªŒËªŸ

ÁäÊ⁄UÁäÊ⁄UÁ∑§≈UÃ∑§ ÃÊ ÁÃ⁄UÁ∑§≈UÃ∑§ ’Ê‹Ê¥ ∑§ •ÊäÊÊ⁄U

¬⁄U ŸÊÒ (~) ◊ÊòÊÊ ◊ ∞∑§ ÁÃ„UÊß¸U ÃÕÊ Ã⁄U„U (vx)

◊ÊòÊÊ ◊¥ ∞∑§ øÄ∑§⁄UŒÊ⁄U Á‹Á¬’h ∑§ËÁ¡∞– [15]

Compose a Tihai in 9 beats and a chakkardar

in 13 beats based on :

Ä«∏äÊ ˘äÊÊ äÊ ŸÊÁÃ≈ U äÊÊª  ÁÃ≈ U ∑§Ã ªŒËªŸ

ÁäÊ⁄UÁäÊ⁄UÁ∑§≈UÃ∑§ ÃÊ ÁÃ⁄UÁ∑§≈UÃ∑§
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2. ¬‡Ê∑§Ê⁄U fl ∑§ÊÿŒÊ ∑§ ⁄UøŸÊ ∞fl¥ ÁflSÃÊ⁄U Á‚hÊãÃ

∑§Ë √ÿÊÅÿÊ ∑§ËÁ¡∞– [15]

Define the composition principles of

Peshkar and Kayda.

3. ÃÊ‹ ∞∑§ÃÊ‹ ∑§Ê M§¬∑§ ÃÊ‹ ◊¥ ÃÕÊ •Ê«∏ÊøÊÒÃÊ‹

∑§Ê ¤Ê¬ÃÊ‹ ◊¥ ‚◊ ‚ ‚◊ Ã∑§ ‚◊ÊÿÊÁ¡Ã ∑§ËÁ¡∞– [15]

Write Ektaal in Roopak taal and Aadachautal

in Jhaptaal from sam to sam.

4. ÃÊ‹ Á‡Êπ⁄U (v| ◊ÊòÊÊ) ◊¥ ∞∑§ »§⁄U◊Êß¸U‡ÊË ¬⁄UŸ

Á‹Áπ∞– [15]

Write a farmaishi paran in shikhar taal (17

beats).

5. ‡ÊÊäÊ ∑§ Áfl·ÿ øÿŸ, ‚¥ˇÊÁåÊ∑§Ê ÃÕÊ ‡ÊÊäÊ∑§Êÿ¸ ◊¥

•ÊŸflÊ‹Ë ‚◊SÿÊ•Ê¥ ¬⁄U ¬˝∑§Ê‡Ê «UÊÁ‹∞– [15]

Throw light on subject selection, summary

and difficulties that arise during research

work.
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